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The San Francisco tradition of vibrantly painted Victorian homes 
extends back to the dawn of the LGBTQ rights movement. P. 6 
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San Francisco's tradition of 
vibrant Victorian homes has 
roots in LGBTQ history. 

By Benjamin Schneider 

PAGE 6 


MOVING PICTURES 


The Frameline film festival 


moves online in response to the 


pandemic. 
By Ricahard von Busack 
PAGE 8 


3 NEWS 
6 COVER STORY 


CONOMCY 33g aeecsdtaudute cadens east 9 


11 SAVAGE LOVE 


Cover Design by Sophia Valdes 


2 ° THURSDAY, JUNE 25, 2020 ° SFWEEKLY.COM 








. JA LS) Mae 





DOLAN 
LAW FIRM 


Personal Injury Elder Abuse Employee Rights Whistleblower Civil Rights 





THANK YOU 

SF WEEKLY READERS 
FOR RECOGNIZING 
CHRIS DOLAN 

BEST INJURY LAWYER 
IN SAN FRANCISCO 
FOR FIVE YEARS IN A ROW! 





Best Lawyers 


BEST 


LAW FIRMS 


) USNEWS | 
NORTHERN 2019 


CALIFORNIA 


TOP 100 


And by the way, others agree with you. 


O09 Examiner 


headers’ 


CHOICE 


WINNER 


Best Law Firm 
Best Injury Attorney 


LIST 


CHRISTOPHER 8. DOLAN 


RATED BY 


Super Lawyers 





Best Lawyers 





CHRIS DOLAN Founder & Chief Legal Counsel, Dolan Law Firm PC 


} ’ TRIAL LAWYER OF THE YEAR San Francisco Trial Lawyers Association 
| TRIAL LAWYER OF THE YEAR Consumer Attorneys of California 

TOP 100 LAWYERS IN CALIFORNIA Daily Journal 
P| CALIFORNIA SUPER LAWYERS TOP 100 
CALIFORNIA LAWYER OF THE YEAR 














THE BEST LAWYERS WE HOPE YOU'LL NEVER NEED® 


sf 415.421.2800 oak 510.898.2700 marin 415.504.6607 DOLANLAWFIRM.COM 


CNS NYAS Xe)) CI \\\\\\\KYKKY 
San Francisco Pride Goes Virtual 


Organizers lament that the 50th annual celebration must be held online, but remain optimistic about the future of the movement. 


By Roxy Bonafont 


San Francisco Pride is turning 50 — 
and going virtual. The June 27-29 
celebration, which will be held entirely 
online, comes halfa century after a 
series of 1970 demonstrations by gay, 
lesbian, and transgender activists in San 
Francisco, New York, and elsewhere, 
who refused not only to keep their 
identities hidden from public view — 
but proudly and loudly proclaimed their 
queerness to the world. 

On the one-year anniversary of the 
1969 Stonewall Riots, a small group of 
about 30 queer activists marched down 
Polk Street to San Francisco City Hall. 
In the decades that followed, SF Pride 
has grown into one of the country’s 
largest LGBTQ gatherings, drawing 
hundreds of thousands of people every 
year to a weekend-long celebration of 
queer identity. 2020 marks Pride’s 50th 
anniversary, and the team behind SF 
Pride was anticipating upwards ofa 
million attendees this year. But in early 
spring, as the scope of the coronavirus 







pandemic became clear, Pride organizers 
in every city realized that their events 
might have to change dramatically. By 
April, SF Pride Executive Director Fred 
Lopez knew that a traditional, in-person 
Pride wasn’t going to happen. On April 
14, SF Pride cancelled allin-person 
events. 
“It was heartbreaking,” Lopez says. 
“There’s a lot of folks that we have 
really come to love working with that 
we weren t able to bring back for the 
year. And everybody’s completely 
understanding. But it’s rough.” 
However, Lopez says, he’s excited by 
the creative ways they’ve been able to 
adapt. Alongside Pride events around 
the world, SF Pride has pivoted toa 
completely virtual format, featuring 
13 hours of live-streaming and pre- 
recorded content. The weekend-long 
online celebration — headlined by 
New Orleans hip-hop artist Big Freedia 
on Saturday and R&B legend Thelma 
Houston on Sunday — will feature live 
performances, speeches by queer elected 
officials and activists, conversations, 


iete., 


spotlights on this year’s Grand 
Marshalls, reflections on the history 
of the LGBTQrights movement, and 
more. In addition to main stage events, 
concurrently streaming content from 
“community stages,’ including a Latin 
Stage anda Women’s Stage, will also be 
available. 

What’s harder to preserveina virtual 
context, however, is the claim that Pride 
events have traditionally made to public 
space. Visibility is an essential component 
tothe annual demonstrations of queer 
solidarity in San Francisco and around 
the world —as they serve to loudly and 
unabashedly call attention to the existence 
ofa historically marginalized community. 

“I don’t knowif the goal really is to 
translate that kind of visibility to an online 
celebration, but I really think that to sort of 
offer a sense of connection in atime when 
we renot really able to bein the group like 
weusuallyare,’ Lopezsays. 

And despite the transition online, the 
magnitude of this year’s Pride willbe hard 
to overlook. SF Prideis partnering with 
Global Pride, a 24-hour streaming event 


that will feature content from the hundreds 
of planned Pride events around the world 
that were impacted by COVID-19. 

“I think that it’s pretty clear from the 
variety of offerings that are showing up, 
from San Francisco Pride, to Trans March 
[which] is going virtual, to any number of 
Pride celebrations that are taking place, 
both this weekend andinto the summer, 
that thereis an effort to really maintain 
that sense of visibility and that sense of 
connection, Lopez says. 

This year’s Pride celebration will 
certainly be unusual, but perhaps that’s 
fitting: the anniversaryit marksis 
“monumental,” according to Lopez. Prideis 
turning 50in an unprecedented momentin 
history, amida pandemic, economic strife, 
and anational wave of uprisings against 
the legacy of American racism andstate 
violence. It’s hard not to be reminded of 
the Stonewall Riots, which are commonly 
citedas theimpetus for the first Pride 
demonstrations in 1970 (although local 
queer historians will point out that the 
Compton’s Cafeteria Riot in San Francisco 
occurred three years earlier, in 1966). 


Reflecting on the last half century 
of activism, Lopez says there area lot 
of achievements and victories worth 
celebrating, but he also emphasizes thatit’s 
important toask what the next 50 years will 
looklike. In that spirit, the theme of this 
year’s SF Pride is “Generations of Hope.” 

“Ithinkif you had toldus four or five 
years ago some of the things that the 
current administration [is] tryingto doin 
order to roll back some of the hard-won 
privileges that we've gotten, 

I think we would have been like, ‘Oh, 
that’s crazy. But here weare,” Lopez says. 
“AndsoIthinkit’s clear that the work 
continues, and that the activism continues, 
and that we need to continue to foster that 
connection and to foster that visibility, and 
make sure that folks know that we're still 
here, we're not going anywhere.” 


San Francisco Pride 


June 27-28 
sfpride.org 
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Local journalism keeps us 
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Pink Triangle’s Bright 25th 


With the help of the Illuminate arts collective and 2,/00 LED 





This Sunday, Pride Returns to Its Roots 





The organizers of the ‘Pride is a Riot’ march remain anonymous. 
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Some inthe LGBTQ community have called to pull police from Pride events. 


By Nuala Bishari 


For weeks, rumors swirled around the 
queer community that San Francisco's 
June 28 Pride wouldbe canceled due to 

the COVID-19 pandemic. As the shelter- 
in-place order hit, then was extended, and 
extended again, it became obvious that the 
50th anniversary of the massive event — 
which draws tens of thousands of people to 
Market Street each year — was not going 
to beable to go forward. It’s the first time in 
Pride's history that the event has not existed 
physically (there are still a fair amount of 
events happening online). 

Then, in the wake of George Floyd 
and Breanna Taylor’s killings, the Black 
Lives Matter protests began anew, and 
intersectionality took center stage in the 
LGBTQ community. Marches have been led 
by students, teachers, union members, and 
skateboarders. Thelast weekendin June, 
forever earmarkedas Pride Weekendby 
the city, this year holds an opportunity for 
queers toturn outin support of the Black 
and Brown community. Inmany ways, Pride 
is returning toits roots this weekend, as 
those leading the marches focus on pressing 
issues and hard realities — without the 
distraction of police posing for photo opsin 
front of corporate floats. 

For the organizers of one Sunday march, 
titled Prideisa Riot, this return to the issues 
is key. The protest’snameisanodtotwo 
foundational riots in queer history. In 1966, 
transgender individuals stood up against 
police brutality during the Compton’s 
Cafeteria Riot in the Tenderloin. Three 
years later, a similar uprising against cops 
occurred at Stonewallin New York City. 
While modern-day Pride marches tend to 
bepeacefuland colorful, the origins of the 





Chris Victorio 


movement to liberate queer people began 
with physical conflict. 

The anonymous collective behind 
Pride isa Riot has keptmum about their 
identities, but SF Weekly didmanageto 
track them down foran interview. It wasn't 
easy; we reached out to queers in the poly 
community, in politics, in union organizing, 
in the bar scene, and evenasked staff from 
Prideitself. No one had anyideawho the 
organizers were. It seemed likea dead end, 
and then, nearly two weeks after we began 
ourinitial inquiry, we receiveda message 
through theencrypted messagingapp 
Signal— from someone simply identified 
as “T” —andbegantotalk. 

“Weare an autonomous, multi-racial, 
collection of friends, acquaintances, and 
comrades who have momentarily joined 
in the struggle to destroy the racist death- 
cult thatis policing, incarceration, andall 
systems that uphold white supremacy,’ 
they toldus, when we inquired about who 
they were. As the group hasmany members, 
they preferred to speak collectively and keep 
their individual identities hidden. 

The collective behind Prideisa Riot was 
the first toannouncea Pride Sunday march, 
but details thus far have been hard to come 
by. Thereisno Facebook event, though 
contingent groupsare organizing through 
the platform. Instead, there are flyers 
circulating on Instagram anda few sparse 
details on IndyBay. 

The choice of Pride Sunday for this event 
was intentional. “Wesawaholein the fabric 
of space-time and chose to fillit,” they 
said, explaining that the window of Pride 
being canceled offers a fresh opportunity 
torallythe masses without the distraction 
of amassive parade. “We donot need the 
blessings of any bureaucrat or corporate 
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boot-licker to revelin the streets with our 
friends and lovers-to-be,’ they wrote, 
adding “We have nothing against the 
sensuous licking of boots between lovers, 
butare extremely allergic tothe footwear of 
thosein power.” 

There is alsoan element of reclamation 
to Prideisa Riot. 

“Corporate pride has never been for 
the queers or the rebels who live outside 
of co-optation, binaries, and tropes of 
domestication and normativity,’ the 
collective tells SF Weekly. “Corporate Pride 
erases queer and trans BIPOC. Weneed 
a Pride that will elevateand center Black 
queer and transgender communities 
and their voices and demands. Thisis our 
priority in organizing Prideisa Riot. Any 
city sanctioned ‘business as usual’ Pride 
would serve only to dilute and flatten the 
call from Black revolutionaries to abolish 
white supremacy, police and the terror they 
inflict.” 

This commitment toliftup the voices of 
people of coloris central to their work — but 
sois, evidently, anature of whimsy. 

“Total liberation is impossible without 
centering Black liberation,” the group says. 
“Weare inspired by the ongoing Rebellion 
for Black Lives and want our comrades to 
knowthat the mischievous ones are with 
them and have been throughout time.” 

While the mission is clear — “This event 
ismeant to celebrate those BIPOC ancestors 
towhom we owe so much, ina way that 
permitted, corporate sponsored pride 
couldnever do” — details of the eventitself 
remain underlockand key. 

“There willbe gnashing of teeth, 
bacchanalian revels, righteous anger, 
ecstatic dancing, voices of rageand painand 
refusals of silence,’ they wrote. “Therewill 
be everything our friends and friends-to-be 
bringas offerings to the Spirit of Rebellion. 
Sunday, June 28, 2020, isaspell waiting to 
betoldby all who choose to speak.” 

As forthe organizers of the large, 
canceled Pride, theysay they support the 
protests taking place this weekend. 

“Thisisayearlikeno other, andwe 
completely understand the many people 
in our communities who will celebrate 
#PrideAtHome, ’ says Fred Lopez, executive 
director of San Francisco Pride. 

Lopez, alongwith other staff members 
from Pride, willbe attending arallyat 
the African American Arts and Culture 
Complex on Sunday, celebrating trans 
rights leader Marsha P. Johnson. 

“Wealso see clearly that supporting our 
Blacktrans siblingsis essential,” he said. 


Nuala Bishari covers news for 
SF Weekly. 


we @TheBestNuala 


nodes, the symbol of queer pride lights up Twin Peaks. 


This year, the Pink Triangle will be made of LED nodes instead of painted canvas. 


By Emily Zhang 


When San Francisco Pride’s 50th 
anniversary celebration was cancelled 
because of the pandemic, it seemed like 
Twin Peaks’ iconic pink triangle would 
become a casualty of COVID-19. 

The Pink Triangle is usually installed 
at the top of Twin Peaks bya group 
of over 300 volunteers during Pride 
Weekend. The triangle covers almost 
200 square feet, consisting of over 175 
canvases painted pink, andcan be seen 
from across the bay. 

LGBTQ+ activist Patrick Carney co- 
founded the installation, and normally 
leads its staging. But social distancing 
protocols and shelter-in-place mandates 
made its usual effort impossible 
this year, the Pink Triangle’s 25th 
anniversary. And so Carney partnered 
with Illuminate — the Bay Area arts 
nonprofit behind The Bay Lights. 
Together they came up witha solution, 
recreating Carney’s cloth piece with 
2,700 LED nodes. 

Carney and Illuminate starteda 
GoFundMe to pay for materials and 
staging. It’s raised just over $60,000 of 
its $85,000 goal so far. 

“I’m very proud to continue our 
longstanding relationship with San 
Francisco’s most prominent symbol 
of queer resilience. Like Pride, The 
Pink Triangle encourages us to choose 
compassion over fear,’ Fred Lopez, 
executive director of San Francisco 
Pride, saidina press release. 

The Pink Triangle, nowa symbol 
for queer pride and resistance, has a 
dark history. Nazis initially used it 
in concentration camps to identify 
gay individuals. Gay activists later 
reclaimed the trianglein1970sasa 
show of solidarity against housing 
discrimination. It also became a symbol 
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for HIV andAIDS activists. 

“It is important to keep alive the 
memory of the Holocaust victims and to 
remind everyone of the consequences 
of unchecked hatred,” Carney saidina 
press release. 

The Pink Triangle also aims to 
spread awareness of hate crimes 
— and hopefully prevent them. It 
recognizes the brutality that queer 
people like Matthew Shepard, Allen 
Schindler, Brandon Teena, and many 
others have been subjected to. 

A Pink Torch Procession will march 
from Oakland to San Francisco before 
the lighting of the Pink Triangle. 
Beginning in Oakland’s Lake Merritt at 
2 p.m., the march will wind its way to the 
Bay Bridge, progress to San Francisco's 
Ferry Building, andis scheduled to arrive 
at Twin Peaks at 8:30 p.m. 

The procession will feature drag 
actor and activist Donna Sachet, former 
SF Pride President Gary Virginia, 
founder of Oakland Pride Joe Hawkins 
and representatives from Sisters of 
Perpetual Indulgence, an SF-based 
charity and street performance 
organization that uses drag to protest 
sexual intolerance. Oakland mayor Libby 
Schaaf and SF mayor London Breed will 
also join. 

Illuminate willlivestream the lighting 
onits Facebook page. The Pink Triangle 
will stay lit for three weeks through July 
10. 

Illuminate The Pink Triangle 
June 27, 9p.m., Free 

Twin Peaks, San Francisco 
thepinktriangle.com 


Emily Zhang is an intern for 
SF Weekly. 


feedback@sfweekly.com 
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Supreme Court Delivers Justice For LGBTQ Community 


How will last week's decision impact the rights of gay and trans employees? 


By Christopher Dolan 
S&S Matthew Graml 








Last week, the United States Supreme 
Court handed down a decision stating with 
firmnessandclaritythatanyemployerwho 
firesan employee for being gay or transgender 
isin violation of thelaw. Thelawinquestion 

is Title VI of the 1964 Civil Rights Act, 
which declares that it is “unlawful... for 
an employer to fail or refuse to hire or to 
discharge any individual, or otherwise 
to discriminate against any individual... 
because of such individual’s race, color, 
religion, sex, or national origin.” 

The basic argumentis that if an 
employer has two employees — one 
male and one female — and fires the 
male employee because he dates men, 
but doesn’t fire the female employee 
because she dates men, the employer 
has discriminated against the male 
employee on the basis of his gender. The 
employer accepts behavior from the 
female employee that he does not accept 
from the male employee, and the only 


Monday to Friday 10am-/7pm e 


difference between the two employees is 
their gender. 

This ruling isa monumental moment 
in the battle for LGBTQrights. The full 
complement of anti-discrimination 
employment protections found within 
the Civil Rights Act have now been 
extended to the LGBTQ community 
across the country. Itis nowillegal in the 
United States for any employer to fire 
an employee on the basis of their sexual 
orientation or gender identity. Prior to 
Monday’s decision it was still legal for an 
employer to do so in 26 states. 

While Pride celebrations and parades 
have been canceled around the country 
due to the coronavirus pandemic, the 
Court’s ruling may be seen as a silver 
lining to an otherwise disappointing 
month for many in the LGBTQ 
community. 

Itis also worth noting that the 6-3 
decision saw Chief Justice John Roberts 
and Justice Neil Gorsuch (a Trump- 
appointee) joining the Court’s four 
more liberal members. The forceful, no- 
nonsense opinion was written by Justice 


Gorsuch in very clear language leaving 
no ambiguity to the Court’s decision. 

The right-wing backlash 
was immediate. Many religious 
conservatives decried the ruling as an 
attack on religious freedom. Evangelical 
leader Franklin Graham issued a fiery 
response to the ruling on Facebook, 
stating, “I believe this decision erodes 
religious freedoms across this country. 
People of sincere faith who stand 
on God’s Word as their foundation 
for life should never be forced by the 
government to compromise their 
religious beliefs. These are the freedoms 
our nation was founded on.” 

Graham is effectively arguing that his 
religious freedom is negatively impacted 
by the fact that it is nowillegal for him to 
fire someone from his church for being 
gay or transgender. 

This position strikes at a fundamental 
misunderstanding of the term “religious 
freedom,’ specifically as used by 
someone like Mr. Graham. Religious 
freedom means the freedom to practice 
whatever religion one chooses. It 


also means, as stated in the First 
Amendment, that the government 
cannot force anyone to practice any 
particular religion against their will. 

For example, “I cannot do something 
because it goes against my religious 
beliefs,” isa perfectly distilled 
illustration of this. However, arguing 
that “you cannot do something 
because it goes against my religious 
beliefs” — the position taken by Mr. 
Graham — is twisting the concept of 
religious freedom toa degree that is 
both unacceptable in this country and 
is in violation of the ideals of individual 
freedom embodied by our Constitution 
and Bill of Rights. Very often, those who 
use the term “religious freedom” the 
loudest and most frequently leave off the 
two words that define this idea for them, 
“religious freedom to discriminate.” 

Many on the right now take the 
position that their religious freedom, 
their freedom to bea religious person 
and to practice their religion in the 
United States, is under attack because 
they will no longer be permitted to 
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discriminate against members of the 
LGBTQ community in their hiring 
practices. Understand that no rights 
have been taken from Mr. Graham’s 
evangelicals or any other religious group 
in this Court ruling. 

Justice Gorsuch, as he wrote in his 
opinion, simply read the plain text of 
the 1964 Civil Rights Act and said, “itis 
a violation of the law for any employer 
to discriminate against an employee 
because of their gender,” which is exactly 
what the Act says. One astute observer 
put it this way: Equal rights for others 
does not mean fewer rights for you — it’s 
not pie. 

Another observer, Jesus Christ, put 
it even more plainly: “love thy neighbor 
as thyself.” 


Christopher B. Dolanis owner of 
the Dolan Law Firm. His column 
is sponsored content 


888-452-4752 | dolanlawfirm.com 


Sun 9 am - 6 pm 


We will be temporarily modifying our hours to prepare our stores to better serve you. 
Our personal shopping service will not be available during this time. 


Thank you, 
The Cal-Mart Team 


Main 415.751.3516 ¢ Deli 415.751.6453 ¢ Antonelli Brother’s Meat 415.752.7413 ¢ Sweet Things Bakery 415.221.8583 


www.CalMartSF.com 
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Architectural Rambow: SF’s Colorist Movement 
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Jeffrey Plocher, left, and Craig Davini stand outside the Victorian “Colorist” home they share at 36 Collingwood St. in the Castro 


By Benjamin Schneider 


One block from Castro Street, in the shadow 
of the Gilbert Baker Memorial Rainbow 
Flag,a132-year oldhouse has been 
reinvigorated with vibrant strokes of fresh 
paint. The San Francisco Stick/Eastlake 
style houseis one of the city’s most recently 
repainted Victorians, featuring eggplant, 
lavender, Arizona peach, smoked salmon, 
and goldleaf. While the house’s coat may 
bejust two months old, the newinfusion of 
coloris part ofalong tradition of celebrating 
San Francisco’s unique architecture and 
proud, expressive culture. 

“We were interestedin makinga bold 
statement that recognized the history of the 
houseand the history of the community,” 
says Craig Davini, who owns the two-unit 
housewith his husband Ashley McCumber 
and co-owner Jeffrey Plocher. 

The Castro, andits rows of Victorians, 
weren't alwaysso colorful. Restoring 
the city’s supercentenarian houses and 
bringing out the intricate details of their 
woodwork with paint has been an ongoing, 
citywide project since the 1960s that 
is inseparable from the history of San 
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Francisco's LGBTQ community. 

Like any San Franciscostory, it’sa 
complicated one, clouded byracism, 
homophobia, and big money. Butin the 
end, the preservation and beautification of 
the city’s Victorians has becomea unifying 
force. These “painted ladies” — notjuston 
postcard row, but scattered throughout the 
city — have become one of San Francisco's 
most recognizable symbols, showcasingits 
historyand culture forall to see. 


FROM PRESERVATION TO CELEBRATION 


For most of their lifetimes, San 
Francisco's Victorian houses were 
underappreciated. Even as they were 
being constructed, from the 1860s until 
the 1906 earthquake, most architecture 
critics viewed themasa garish mélange of 
styles, andavulgar expression of the city’s 
diverse new money class. Then, during 
World War II, as migrants descended on the 
city to workin the defense industry, many 
Victorians, already considered old, became 
overcrowded boarding houses. Eventually 
these structures fell into disrepair. Their 
wooden ornaments, includingionic 
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columns andintricate window trim, were 
stripped from their facades or else painted 
battleship gray with surplus Navy paint. 

Bymid-century, many of San Francisco's 
Victorian neighborhoods were considered 
part ofthe “inner city,’ from which 
wealthier whites fled en massein the 1950s. 
Residents who remained were primarily 
low-income minorities: African Americans 
in the Fillmore, Hayes Valley, andthe 
Haight; Japanesein Japantown; Filipinosin 
SoMa; Latinosin the Mission. (The Castro, 
then called Eureka Valley, was largely Irish 
and Italian.) Asin other major cities, these 
underprivileged neighborhoods became 
targets for urban renewaland freeway 
construction from the 1950s through’70s. 
SoMaand the Fillmore were particularly 
hard-hit, as thousands were displaced to 
make way for the Geary Expressway, the 
Moscone Center, andsome low-income 
housing developments. 

“Many hundreds of Victorian structures 
over many square blocks of the city were 
removedand completely demolished, 
which hada tremendously negative effect 
notjust on the architectural heritage ofSan 
Francisco, buton the African American 
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community, the Filipino American 
community,” says Rob Thomson, president 
of the Victorian Alliance, a preservation 
society foundedin the 1970s. 

Groupslike the Victorian Alliance, which 
has alwaysincludeda significant LGBTQ 
membership, Thomson says, worked 
alongside neighborhood activists to halt 
numerous other urban renewal plans. 

San Francisco’s Victorians may have been 
saved, but they didn’t become iconic until 
apopulist artisticcampaign knownas the 
Colorist movement turned those drab old 
housesinto painted ladies — one facade at 
atime. 

“Anew generation of homeowners 
broughtanewsensibility to their homes,” 
says Michael Larsen, who together with his 
wife Elizabeth Pomada, coined the term 
“painted ladies” and wrote multiple books 
onthe subject. “Theylookedat housesasa 
canvas, which they could color in any way 
theywant.” 

That new generation was certainly 
influenced by the 1960s counterculture and 
shifting sensibilities, especially pronounced 
in San Francisco, that promoted self- 
expression. Forat least some homeowners, 





LSDlikely playeda role. One of the first 
colorful Victorians to gain widespread 
media attention was the Psychedelic House 
or Rainbow Houseat 908 Steiner St., which 
during the late 1960s wasa continuously 
evolving work of art by Maija Peeples-Bright 
and her peersin the local Nut Art and Funk 
Artmovements. 

But psychedelics weren't the only thing 
inspiring people to beautify their Victorian 
homes. “Ithinka lot ofithastodowith 
people giving back to the city that had 
given them a safe place tobe, abeautiful 
environment tolivein,acommunityto 
celebrate with and be themselves with,” 
Thomson says of the Victorian revival. 

The 1960s and’70s saw waves of 
newcomers who were specifically attracted 
toSan Francisco's tolerant culture, many 
of them gay. “There would’ve beena good 
number of gay men whose inclination to 
pour themselves and their creative energies 
into rehabilitating arundown old Victorian 
would've been propelledin part byasense 
of this beinga very special place,” says Will 
Fellows, author of A Passion to Preserve, 
abookabout the prominent role gaymen 
have played in architectural preservation 
across America. 

One of the subjects of Fellows’ bookis 
the late Richard Reutlinger, who was part of 
acommunity of gay preservationists who 
were instrumentalin saving the Alamo 
Square neighborhood from urban renewal. 
According to Reutlinger, heandhis fellow 
preservationists recognized the beauty of 
these houses precisely because they were 
outsiders. “Ifa bunch of auslanders like 
myself hadn’tmovedintoSan Francisco, 
none of this wouldbe left,’ Reutlingertold 
Fellows. “Native San Franciscans didn't 
care.” 

Eventually, though, the preservation 
and beautification ethic spread to all corners 
of the city. A cottage industry grew out of 
catering to the demands of homeowners 
who wanted tobring out the bestin their 
Victorians. Color consultants like Butch 
Kardum, Jill Pilaroscia, Bruce Nelson, and 
Bob Buckter —whoalso goes by “Dr. Color” 
—collectively painted tens of thousands of 
structures in San Francisco, pushing their 
clients to goas bright andasboldas possible. 


“PIONEERS OR BLOCK-BUSTERS' 


As the’70s wore on, San Francisco's 
Victorians went from being seenas 
historically significant, to some of the 
hottest real estate in town. Between 1973 
and 1976, the value of “vintage” houses 
in the city quintupled, according to The 
Victorian Style by Randolph Delehanty and 
Richard Sexton. Also in 1976, the National 
Endowment forthe Arts conducteda 
survey of San Francisco’s Victorian houses, 





Gold, lilac and white accents ona Victorian “Colorist” home. 


formally signifying their historicaland 
cultural significance. 

Asin previous goldrushes, San 
Franciscans struck upon a limited resource. 
Once the city fell head over heels forits 
Victorians, the value of the 13,000 orso 
that remained had nowhere to gobut 
up. The beneficiaries were seldom low- 
income communities of color, where 
much of the Victorian housing stock 
hadbeen demolished, and those houses 
that remained required capital-intensive 
rehabilitation. 

Gaymen, who played sucha prominent 
rolein saving and refurbishing the 
Victorians when they were out of fashion, 
were nowblamed for the consequences. 

“In the 1970s, homosexuals moved 
into black and working-class parts of the 
city, where they were perceived as pioneers 
orasblock-busters, depending,’ wrote 
Richard Rodriguezin “Late Victorians,” his 
wide-ranging essay on gay San Francisco 
duringthe AIDS crisis. “One heard the 
complaint, often enough, that gay men 
were as promiscuous with their capitalas 
otherwise, buying, fixing up, then selling 
andmoving on.” 

Newspaper reports on this early form 
of gentrification from the late 1970s are 
rife with tension. In the Inner Mission, or 
“Outer Castro,’ as the Examiner calledit, 
activists stenciled “Stop White Gay Racism” 
on the sidewalks. In the Lower Haight, 
where gay residents were used to routinely 
being addressed with slurs, a gay speculator 
named Donald Lipper told the Chronicle, 
“Why the hell shouldthis gem ofacitybe 
given over to welfare blacks? Put themin 
Idaho, oratleast Oakland.” 

Virulent racism mingled with vile 
homophobia. “As the homosexuals have 





done over old Victorians they have not only 
raised rents but brought their own cultural 
values,” Chronicle columnist Charles 
McCabewrotein 1979. Thebacklash to 
this “homosexual invasion,” according 

to McCabe, culminatedin Dan White’s 
assassination of pioneering gay Supervisor 
Harvey Milkand Mayor George Moscone. 
“Toa disturbing number of people around 
here,” McCabe wrote, “Dan Whiteisahero.” 

Even after the assassination of Harvey 
Milk, andthe subsequent AIDS crisis, 

San Francisco's LGBTQ community 
remained deeply rootedin the Castro 

and surrounding neighborhoods, even 

as many lower-income gays and lesbians 
were priced out. Thesamecouldn'tbesaid 
for other communities in other Victorian 
neighborhoods. 

Jimmy Fails, the protagonist and star 
of The Last Black Manin San Francisco, 
spends his time fixing up the Fillmore 
Victorian that his family was priced out 
of when hewasa child. Jimmy’sstoryisa 
quintessentially Black one, representing 
the experience ofacommunity that has 
undergone mass displacement from San 
Francisco. But the way Jimmy loves his 
house —fixingit, paintingit, learning 
aboutits history and sharing it with his 
friends and neighbors — is universally San 
Franciscan. No other city could play host to 
sucha poignant love story between human 
andhouse. 

“You have the classicstory of the 
three-story, six-bedroom Victorian that 
somebody couldhave gotten in 1970 for 
$50,000 andis nowworth $6 million,” says 
Thomson, echoing a narrative in The Last 
Black Man. “What does that mean? What 
dowe do about that? Isthat something tobe 
celebrated or something to be horrified by, 
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or somewherein between?” 
STAY BEAUTIFUL, SAN FRANCISCO 


Whatit means todayisthat most San 
Franciscans can only hope to experience 
these houses from the outside. Their 
facades are the backdrops for the ever-active 
streets, even if their interiors are accessible 
only tothe fortunate few. Nomatter how 
much they’re worth, orwholivesin them, 
these houses remain keepers of the city’s 
history, each fresh coat of paintanew 
chapterinalongand convoluted story that 
defies simple narratives. 

Norisit simple — or cheap —to keep 
these 19th century ladies in tip-top shape. 
Nita Riccardi, a house painter and color 
consultant who carries on the tradition 
of the Colorist movement, says that a fine 
paint jobisjust one part of keeping these old 
houses healthyand strong, 

“There’s alot more to restoring historic 
properties that people don’t think about,” 
she says. While Riccardi takes care of the 
colorscheme, sheturns to her artist guild, 
Bay Area Artistic License, a collective of 
specialists in architectural restoration 
including painters, carpenters, mosaicand 
wallpaper artists, and glaziers, forthe many 
other aspects of restoring a Victorian house. 

Neither Riccardinorhermentor, Dr. 
Color, are fans of the gray house trendin the 
city, whichis part of the global turn towards 
minimalist aesthetics, and seen bymany 
San Franciscans asasign of gentrification. 
But both acknowledge that popular tastes, 
which spurned Victorians for decades 
before finally embracing them, are cyclical. 
Riccardithinks bright colors “will comeback 
again. It’sjust like fashion. Bell bottoms 
were inin the’70s, then they came backin 
the’90s, andnowthey’re out again.” 

Ofcourse, that doesn’t stop Riccardi 
from doing what she can to keep the city 
colorful. “Welike to paintas many colors 
as they lllet us get away with,” she says of 
her clients. “We kind of work’em alittle bit. 
They tellus they like blue, we come back 
with three blues. Andthen we say purple 
goes with blue, howabout purple?” 

When he worked with Riccardi, Davini 
wasabletolimithis Castrohome to six 
colors. “Wewanted something boldand 
dynamic but not too carousel,” he says. 
Ultimately, Davini, McCumber, and Plocher 
chose purple for their house “tomakea 
pride statement,” Davinisaid. “When you 
walk out of Harvey Milk Plaza, it’s one ofthe 
first things you see.” 

With this year’s official Pride celebration 
gone virtual, there will bea lot fewer people 
in the streets decked out in rainbow. But 
if yougoforawalk, orclimbup ahill, there 
will stillbe plenty of painted ladies to see, 
standing resolute and proud, watching the 
city transform around them. 


Benjamin Schneider covers news 
for SF Weekly. 


yp @ urbenschneider 
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Frameline Film Festival Streams Pride Showcase 


wa 


‘Summerland’ a period drama set during the London Blitz, about awoman remembering a secret love affair. 


By Richard von Busack 


The Frameline44 Pride Showcase 
suffered from this lost year as much 

as any other long-lived San Francisco 
institution. In spring, Paul Struthers, the 
director of exhibition and programming, 
realized that COVID-19 might cancel the 
world’s oldest LGBTQ film festival. 

“Tcan’t remember the exact day,’ the 
Scots-born, Australia-raised Struthers 
says, butit was but it was sometime in 
March that we had the sad realization 
that, with what was going on in the world, 
it might not be realistic to proceed. It 
tooka lot of teamwork, but we couldn’t 
let Pride weekend go forth without 
Frameline.” 

James Woolley, the festival’s executive 
director, who has been running the 
organization since August 2019, hadn't 
even heldhis title fora year before the 
pandemic struck. 

“This organization hasbeen here for 43 
years through some very difficult times,” 
he notes. “People have been wonderful in 
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supporting this program.” 

Frameline is scheduled to run avirtual 
festival from June 25-28. The ambitious 
calendar of online documentaries, 
features, and shorts includes alive 
screening in the only theater left open 
within a 50 mile radius of Coit Tower 
— the West Wind Solano Drive-inin 
Contra Costa County on June 27. This 
world premiere of Ahead of the Curve, 
will feature alive Q&A with director Jen 
Rainin in attendance. 

In 1990, Rainin’s wife, Franco Stevens, 
founded Deneuve. The glossy publication 
for women who loved women included 
interviews with “celesbians” suchas Lily 
Tomlin and Melissa Ethelridge. Actress 
Catherine Deneuve fretted about her 
brand and sued and so the magazine was 
renamed Curve. 

As Curveapproachedits 30th birthday, 
it faced closure. Stevens also confronted 
the question of amagazine’s obsolescence 
in an era of blogs and YouTube channels. 

Ahead of the Curve isa favorite of both 
Woolley and Struthers. “The filmmakers 
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had the idea that we could screen it ata 
drive-in” Struthers says. “We thought, 
let’s give it ashot. We're excited to get 
people together in their various cars 
during the lockdown, especially fora film 
made here: all about a person who put her 
heart and soul into the magazine.” 
Woolley agrees: “It’s both a great film 
anda great local film. Tickets are selling 
well, but we're hoping to pack the house.” 
A free suite of streaming films precedes 
avirtual conference on AIDS, scheduled 
for July 6-10. These include a revival 
of 1992’s memorable short The Dead 
Boy's Club, concerning a young gay man 
magically transported to the worldasit 
was before AIDS. Jacqui North’s Chrissy 
(2000) studies alesbian street kid who 
concealed both her sexuality and her HIV 
positivity from her parents. This winner 
of the special jury prize at the Berlin Film 
Festival set a record for viewership when 
it debuted on Australian television. 
Struthers particularly recommends 
Twilight Time (“Suk Suk” in Cantonese). 
As wellhe might. It’s asensitive but not 
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runny film about Pak (Tai-Bo), acloseted 
and married taxi driver in Hong Kong. On 
the verge of old age, Pak finds romance 
with Hoi (Ben Yuen), whom Pak had 
once tried to pick up outside of the public 
restroom he regularly cruised. Like all 
first-rate romances, director Ray Yeung’s 
provides fresh views of the city where 

it unfolds. The director empties out the 
streets of Hong Kong, making for avivid 
mood of solitude. The cityis quietin the 
early morning when Pak goes to work, 
he’s alone when he glances at a vacant 
concrete-tiled courtyard, dappled with 
the shadows of trees. 

Singer Denise Hoisasloudand proud 
as Pakis quiet and covert. Cantopop 
singer Ho participated in the Hong Kong 
protests against Beijing clampdowns and 
ended up blacklisted. 

Sue Williams’s documentary Denise 
Ho: Becoming the Songprofiles this 
fearless, magnetic performer who came 
out in 2012. Williams attends Ho’s New 
York debut and her speeches to the UN, 
and flashes back to explore Ho’s youth 
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in Montreal — it’s where she learned her 
faith in democracy. 

Jessica Swale’s feature debut 
Summerland isa period drama of the 
London Blitz. A city boy, relocated to the 
countryside, slowly cracks the reserve of 
a solitary woman (Gemma Arterton); in 
flashbacks, she reveals the story of her 
secret love affair witha cherished friend 
(Gugu Mbatha-Raw). 

Lingua Franca, which received 
completion funds from Frameline, is the 
newest by director, producer, and star 
Isabel Sandoval (Senorita). It concerns 
a Filipina trans woman living without 
papers in Brooklyn, facing love in the age 
of ICE. 

Festival standout 7Zaharareceived 
deserved attention at this year’s 
Slamdance Film Festival. Olivia Peace’s 
sharp, compact comedy-drama takes 
place entirely in a conservative temple in 
upstate New York, during a day of strife 
between two high school students. 

Movies tend to focus ona flashy, 
proactive person. If there’s a best friend, 
they’rea sidekick, there to reflect the 
lead’s glory. Watching 7aharafora while, 
we learn that it’s the modest Carrie 
(Madeline Grey De Freece) whois the 
actual center of this moral tale. Her 
bolder, voluptuous pal, Hannah (Rachel 
Sennolt) — with whom Carrie has an 
almost telepathic closeness — reveals 
the nastiness under her charisma. Both 
actresses are going places. Sennolt’s 
zits-and-all portrait of a scheming girlis 
brave and witty. Peace makes the first kiss 
between these two something so big that 
it widens the screen right in front of us. 
Jess Zeidman’s script is as studded with 
barbed lines reminiscent of Heathers. 
The students try to cope with the grief 
they’re supposed to feel, for the suicide 
of aclassmate few knew well — ”She was 
really into yarn.” One student reads aloud 
froma Hebrewschool text: “Death is 
something that happens to people of all 
religions...” 

The range of this year’s Frameline 
shows how spread-out the search for 
justice and visibility is, from cities to 
countrysides, among people whose only 
similarity is that they're all different. 


Frameline44 Pride Showcase 


June 25-28, $8+ 
frameline.org 


Richard von Busack covers film 
for SF Weekly. 
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Fresh Meat Festival Goes Virtual 





The Fresh Meat Festival streams works andreruns. 


By Emily Zhang 


Almost 20 years ago, Sean Dorsey noticed 
that theater companies across the US, 
and even in San Francisco, weren't casting 
trans or gender-nonconforming artists 

in productions — let alone funding their 
projects. 

Dorsey isa San Francisco-based 
award-winning choreographer, dancer, 
andactivist. He’satrans man andthe 
director of TRANSform Dance, a program 
providing resources and education for 
trans equity in dance. 

In 2002, in an effort to address 
the dearth of trans and gender- 
nonconforming artists onstage, he 
founded San Francisco’s Fresh Meat 
Festival. 

“We know that trans, QTPOC, 
nonbinary and gender-nonconforming 
artists are brilliant, powerful visionaries 
—but weare generally denied access and 
resources, Dorsey writes in an email 
to SF Weekly. “We wanted to createa 
groundbreaking, loving, celebratory 
space for us, with the highest production 
values... where our artists and crews are 
paid well, and lifted up with love.” 

Trans, gender-nonconforming, and 
queer artists perform dance, theater, 
and live music at the annual Fresh Meat 
Festival, whichis held every year around 
the time of the annual Pride celebration. 
The festival works to deconstruct the 
restrictive norms that mainstream 
society has built around art, gender, and 
sexuality. Last year’s festival featured 
New Voices Bay Area TIGQ Chorus, a 
“gender-defying choir” with singers who 
identify as transgender, intersex, or 
genderqueer (TIGQ). Oakland-based The 
Singing Bois performed asa pop quartet 
— exploring themes like masculinity, as 
well as queer and trans stories, through 
song. 

This year marks the 19th installment 
of the Fresh Meat Festival, and, dueto the 


Kegan Marling 


pandemic, the event will be held entirely 
online on Vimeo. Tickets are free, and 
there won't be any live performances 

or premieres. Instead, the festival’s five 
programs will each broadcast a different 
mix of highlights from past festivals. 

The festival’s first three programs 
streamed earlier this week, but programs 
Four and Five, which feature content 
from the 2019 event, are streaming 
through Saturday, June 27. The festival 
features work from 31 artists performing 
vogue, trapeze, comedy, taiko, hula, and 
bomba. 

Robbie Tristan and Ernesto Palma are 
an international-award-winning same- 
gender ballroom duo. #kNOWSHADE 
is a Pittsburgh-based vogue ensemble. 
Shawna Virago isa trans musician from 
San Francisco, singing folk and punk. 

“Expect to be moved,” Dorsey says. 
“Expect to be energized. This is balm for 
our hearts and fuel for the revolution.” 

Last year, Fresh Meat also launched 
their Fresh Works! program, in which 
they commissioned work for their festival 
by trans, gender-nonconforming, and 
queer artists of color. 

Fresh Meat’s support for their artists 
extends beyond the festival. “... We work 
to bring the attention of mediaand 
funders to support these artists; we create 
opportunities for our communities to 
gather in solidarity, in love, injoy,’ Dorsey 
explains. 

He also acknowledges that there were 
losses in moving the festival online. 
Performers and audience members can 
no longer gather in person at the Mission 
District’s Z Space, where the event has 
traditionally been held andthe crowd 
creates a distinct energy. 

“Those who have come to the Fresh 
Meat Festival know there is palpable, 
abundant joy and love and elation in the 
theater when we gather for this event,” 
he says. “People look forward to it all year. 
Itis atime of witnessing, uplifting and 








connecting with each other.” 

Fresh Meat encourages audience 
members to still applaud for performers 
during the online festival. And while 
DJ La Fridais no longer throwing an 
afterparty in the Z Space lobby, anyone 
who registers fora ticket can enjoy her 
custom-made Fresh Meat DJ sets. 

The online format has also expanded 
the festival’s reach and accessibility. 
Everyone gets a front-row seat. Disabled, 
sick, and chronically ill people who may 
not have been able to attendin-person 
performances can now tune in. Those not 
livingin the Bay Area canas well. There’s 
potential for the festival to havea much 
more diverse audience. 

While previous festivals had tickets for 
sale ona sliding-scale, they’re completely 
free this year. The closed-captioning also 
increases accessibility for many people, 
including those who are deaf or hard of 
hearing. 

By uplifting historically marginalized 
voices, Fresh Meat shows that artis a tool 
for social justice. It also recognizes the 
intersectional nature of this social justice. 
“...We cannot celebrate trans, GNC and 
queer artists without simultaneously 
fighting white supremacy, ableism and 
anti-migrant hate,’ Dorsey says. 

The festival is supporting the Black 
Lives Matter movement by taking 
voluntary donations from the audience. 
“One very small action in solidarity we are 
doing: while our festival tickets are free, 
we are accepting optional donations: 100 
percent of donations will go to TGI Justice 
Project,’ Dorsey says. 

The TGI Justice Project fights the 
human rights abuses against TIGQ 
people in California prisons, jails, and 
detention centers. It was founded in 2004 
witha Soros Justice Fellowship. Janetta 
Johnson, a Black trans woman formerly 
incarceratedina men’s prison, leads the 
organization. 

“Fighting anti-blackness and fighting 
white supremacy are lifelong practices — 
our organization understands these to 
be practices of learning, action, course 
correction, learning, action andso on... 
notjust a set of values or asingle action,” 
Dorsey says. 


Fresh Meat Festival 2020 
Through June 27 
freshmeatproductions.org 


Emily Zhang is an intern for 
SF Weekly. 
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Bay Area arts groups act progressive, but backstaget 


By Charles Lewis Ill 


It was inevitable that corporations 
would co-opt “Black Lives Matter.” On 
the one hand, it’s encouraging to see the 
founders of Ben & Jerry's return to their 
social justice roots; on the other, did we 
really need astatement from Gushers? 
Naturally, there was a backlash: it’s 

hard to take the NFL seriously about 
standing against police brutality after 
they infamously marginalized Colin 
Kaepernick for taking a knee. 

The NFL doesn’t usually have much 
in common with the arts, but COVID-19 
changed that: now, both industries are 
trying to operate without their usual live 
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We Don’t Need No Water 


he status quo reigns. 


audiences. And both have come under 
fire for their performative activism in 
light of their contradictory histories. 

Just as “The Weinstein Effect” 
encouraged victims of sexual 
harassment to speak out, a post-George 
Floyd effect is taking industries to task 
for their racist practices. Now we have 
the founder of CrossFit stepping down 
as CEO and famed Vogue editor Anna 
Wintour wondering if she'll soon be out 
of ajob. 

In the San Francisco arts community 
— which relies ona lot of fake smiles 
and forced compliments in order 
to secure funding and venues —a 
combination of COVID-related isolation 
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and socially-conscious inspiration has 
made everyonea lot more honest than 
they were in January. Key figures like 
Jim Tobin, longtime director of the SF 
Movement Arts Festival, have come 
under fire for making racist statements. 
Elsewhere, SFMoMA’s labor union, a 
former employee, and artists are calling 
out the the museum for engaging in 
subtle and explicit discriminatory 
practices. 

As botha Black theatre artist and 
one of the few PoC arts critics in the Bay 
Area, Iknow that the above episodes 
and allegations are not unique — in fact, 
they don't even represent the worst of 
what the San Francisco art community 
is capable of. No sooner hadI begun 


writing this very piece when the Weekly 
received a tip accusing the Oberlin Dance 
Collective (ODC) of years of racially- 
based “abuse [..] and cruel treatment of 
their dancers.” 

I pitched this piece after being emailed 
a link last week. It was to a crowd- 
sourced “Living Google Doc” by PoC 
theatre artists in the Bay Area. Typical 
of crowd-sourcing, it is messy — some 
“current” descriptions are out-of-date 
and many rants veer wildly off-topic (the 
creator now promises closer oversight) 
— but that doesn’t negate the common 
thread tying the document together. The 
picture painted is one of systemic racism 
and harassment toward theatre artists of 
color; from micro-aggressive comments 
to racial epithets and physical assaults. 

And almost no company is spared. 

As of June 17, companies as large as 
ACT, Berkeley Rep, and Cal Shakes were 
excoriated alongside regional darlings, 
like Shotgun Players, The Magic, andthe 
SF Gay Men’s Chorus. Theatre critics, 
too, are lambasted for their chronically 
problematic reviews. 

[haven't submitted to the shared 
document, but I’m notat all surprised 
to recognize the names it mentions. I’ve 
seen their shows, I’ve attended their 
galas, I’ve even collaborated with some 
of them. I’ve also held my tongue as they 
went on racist tangents. You learn to 
roll with it after a while. Few offenders 
are mentioned by name, but their 
descriptions rang true. 

In fact, the only thing surprising to 
me were the names not mentioned. I 
could probably write my own multi- 
volume tome naming the condescending 
white theatre folk who — among other 
things — forced me to cast a white actor 
ina role explicitly written fora Latino, 
complained that “there are no local Black 
actors willing to play queer characters,” 
or hada meltdown overa negative review 
I wrote about their show. One such 
review called out the racism of alocal 
production, resulting in the director 
repeatedly emailing me. She insisted 
that the show couldn't be racist because 
she alone didn't think it was racist. These 
are the same folks posting black squares 
all over Instagram. 

Now, that doesn’t mean that healing 
and growth are out of the question. But 
doing so will require allyship within 
the community and a willingness for 
companies to own up andimprove. 
Sketch troupe Killing My Lobster got 
called out in the shared doc fora recent 
faux pas, but their immediate and 
sincere apology has been, as nearas | 
can tell, warmly accepted. A less contrite 
organization won t get off so easy. 


Their problems are ingrained into their 
infrastructure. They'll need to integrate 
PoC voices the way they've integrated 
intimacy choreographers, whicha lot of 
them flat out refuse to do. 

Few arts groups have PoC board 
members and many performance 
groups still rely on whitewashed casting. 
With federal funds always drying up, 
art sponsorship still relies on money 
from old white donors who make up old 
white audiences for shows put on by 
old white curators. I personally wrote 
locally about the infamous Profiles 
Theatre shake-up in Chicago in 2016 and 
that may bea preview of an upcoming 
fallout. Expelling the most problematic 
members of the arts community would 
put many organizations in the position 
of having to shut down permanently. 

Good. Let them. 

If these people and companies 
can’t foster a safe environment, then 
they don't deserve our support. If the 
audience inside their venue can't better 
reflect the world outside it, then the 
company is obsolete. If they can’t lift 
up PoC artists the way they have so 
many white ones, then they deserve to 
fall like so many Confederate statues. 
True, doing so won'timmediately solve 
the problem, but one can’t expect to 
heala cancer without first tending to 
malignant tumors. 

Removing these problematic people 
won t erase the admittedly great work 
they've created, but it will holdthem 
accountable. Art can be bold without 
someone else suffering for the artist's 
amusement. 

Noart form has ever failed by 
choosing to embrace diversity. Sure, 
the older audience may abandon you 
— taking their fat purses with them — 
but no one can say that Andy Warhol's 
career suffered from collaborating with 
Jean-Michel Baquiat. I can’t count how 
many mission statements I’ve read 
boasting how these organizations “take 
risks,” “instigate change,” and “lead by 
example.” Ifthat’s true, then get with the 
times and stop marginalizing Black and 
PoC artists just because they call you out 
on your hypocrisy. They deserve to be 
heard just as muchas you. 

Treat their concerns the way you 
want everyone to treat your art: take it 
seriously. 


Charles Lewis IITisa San Francisco-born 
journalist, theatre artist andarts critic. 
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Blowing Up & Opening Up 


On learning how to set boundaries and respect your own needs. 





I'm OK with my partner flirting via text — in theory — but in practice, it’s stressing me out. 


By Dan Savage 


I'm committed to my male partner and 
he’s committed to me. (I’ma woman.) 
But we both understand we need to flirt 
and that we will both want to sleep with 
someone else at some point. We live 
together, we haveadog, and neither of us 
believes in marriage. We plan to purchase 
ahousein the coming months. 

Here’s the issue: he met a woman at 
work. He’s not sexually attracted to her 
at all. She, however, would love to blow 
him. She’s in an unhappy marriage and 
has no friends. They exchanged numbers 
when my partner was transferred and 
now she texts him constantly. It doesn’t 
totally bother me. But not only does she 
text him at all hours of the day and night, 
but she continuously tells him he’s the 
hottest man she’s ever met. She sends 
him nudes, which I’ve seen, and wants to 
suck his “huge dick.” (Itis huge.) 

But even though! knowhe’s not 
sexually attracted to her, I’m still feeling 
threatened. I have extremely low self- 
esteem right now andI'm struggling with 
depression. I’m speaking with a therapist 
and I’m on meds. But the meds have 
made me gain about fifty pounds, which 
doesn’t help with the depression. I get 
the need and desire to flirt. But right now 


I’m not confident enough to be okay with 
him being sexual with another person 
even ifit’sjust texts. And I feel this way 
knowing he has no plans to be with her! 

He continues to tell me he has no 
desire to spend his life with anyone else 
but me. Yet he’s suddenly hesitant to buy 
ahouse. I guess I’masking WTF should 
Ido? 

— Dinging Phone Really Exacerbating 

Semi-Serious Depression 


You say it doesn’t bother you — it 
doesn’t totally bother you — that this 
woman texts your partner day and night, 
DPRESSD, which strikes meas odd. 
Because that shit would drive me up the 
wall. Blowing up someone’s phoneat all 
hours of the day andnight screams “I 
have no boundaries! Iam incapable of 
being considerate! I have no self control!” 
Even if you were ina place where you 
felt better about your partner getting 
some attention elsewhere, the shit this 
woman is pulling would still be annoying, 
unsettling, and totally bothersome. 


And this shit should be disqualifying 
— meaning, your partner should’ve shut 
this woman down already. He should’ve 
told this woman to knock it off and, if 
she didn’t knockit off, he should’ve told 
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her to fuck the fuck off and blocked her 
number. If he tried to shut her down and 
she kept texting him, DPRESSD, then I 
have to wonder why he hasn't blocked 
her number already. Assuming he’s 
telling you the truth about not being 
attracted to her — andit sounds like he 
is — he may have allowed this to goon 
because he enjoys feeling desirable and/ 
or he doesn’t want to hurt her feelings. 
If it’s the former, make it clear to your 
partner that you wouldn’t havea problem 
with him finding someone else to swap 
flirty sext messages with, so longasit’s 
someone who can sext in moderation 
and at appropriate times. If it’s the latter, 
DPRESSD, make it clear to your partner 
that this shit is hurting your feelings 
and, as his partner, you expect him to 
prioritize your feelings over his former 
coworker’s feelings. 


Allthat said, DPRESSD, even if the 
thought of your partner going off to play 
with another woman didn’t make you 
feel insecure, you wouldn't want your 
partner getting blown by this particular 
woman. Even if your partner has never 
said, “Don’t text me atall hours of the 
day and night,” that’s no excuse. Noone 
wants their phone or their partner’s 
phone blowing up at 3 a.m. That’s not 


a boundary anyone should have to 
articulate to set and, articulated or not, 
no one with any common sense would 
do that. (And, holy crap, if this is how 
this woman behaves in pursuit of your 
partner's big cock, howis she gonna 
behave after she gets a taste?) 


As for the house issue, DPRESSD, 
press your partner to clarify his sudden 
hesitancy. It may have nothing to do with 
your relationship; it’s entirely possible 
that he’s freaked out by the state of the 
world — because, my God, who isn’t? 
—andhe’s having second thoughts 
about sinking his savings into a house. 
Depression often puts the worst possible 
spin on things; it can lead us to reject 
acalming truth someoneis telling us 
in favor of an alarming lie we're telling 
ourselves. Don’t fallinto that trap. 


And finally, DPRESSD, please talk to 
your doctor about switching out your 
meds. If weight gain isa side effect of 
the ones you re on nowand weight gain 
is making you more depressed, then it 
doesn’t make sense to keep treating your 
depression with the meds you re on now. 
A different med might give you the same 
benefits without this particular side 
effect. 


TO BANG OR NOT TO BANG? 


Imet someone! connected with 
during quarantine. We’ve all but 
committed to screwing our brains out 
after we're given the all-clear. But she 
recently suffered a devastating loss. We 
will meet, on her terms, most likely very 
soon. I know I should follow her lead, 
but should I avoid sex even if she wants 
to have sex? I don’t knowif sex will help 
or hurt. Is being chaste and supportive 
the right move? Can sex help ina time of 
loss? Ijust don’t want to be the asshole 
someone winds up writing to you for 
advice about. 

— Looking Over Sexual Timing 


Follow her lead — that’s a good 
impulse — and if she wants to have sex 
after you've met in person and after 
you ve made it clear to her that there’s 
no rush, LOST, andif you want to have 
sex after you ve met her in person, go 
ahead and have sex. Some people find sex 
after a devastating loss to be healing and 
affirming, and the last thing that person 
needs is for someone else to decide they 
shouldn't be having sex or even wanting 
to have sex. As for the all-clear you're 
waiting for, well, that couldbealong time 
off, seeing as COVID-19 rates are spiking 


all over the country. If you decide you 
can’t wait for the all-clear, please consult 
the New York Health Department’s safer 
sex/harm-reduction recommendations 
for people who want to have sex during 
this pandemic. (Google “New York 
Health,” “coronavirus,” and “sex.”) To 
quickly summarize: you can minimize 
your risk of contracting or transmitting 
COVID-19 by wearing a mask, not eating 
ass, using condoms, and usinga glory 


hole. 
AMI THE ASSHOLE? 


I’ve been dating someone long- 
distance for seven months. I’ve been 
transparent about my need for an open 
relationship. Recently this gentleman 
asked me to tell himifI slept with 
someone else. Iagreed because I’m not 
sleeping with anyone at the moment due 
to COVID-19. But since March, I’ve been 
having phone sex witha long-term booty 
call who lives across the country. Neither 
knows about the other and neither one 
knows I’m bisexual. No big deal, right? 
I'ma first responder ina male-dominated 
fieldandI put up with enough bullshit 
without the men in my life knowing I eat 
pussy. How much of an asshole am I for 
not disclosing what I don’t need to? 

— Not Banging (Other) Dudes 


You re being an asshole — to yourself. 
Hiding your bisexuality from the men 
you re dating increases your odds 
of winding up ina relationship with 
someone who judges, shames, or hates 
you for being bisexual, NBOD, and why 
on earth would you want to do that to 
yourself? Disclosing your bisexuality 
ups yours odds of attracting a guy who 
fetishizes your bisexuality, of course, 
but it’s easier to weed those guys out 
early than it is to leave (or divorce) some 
guy who reveals himself to be biphobic 
after you've madea huge emotional 
investment in him. As for the phone 
sex... you should disclose that too. If Mr. 
Seven Months can’t handle you having 
phone sex with some other guy, NBOD, 
he certainly won't be able to handle you 
sleeping with someone else. Andifhe 
can’t handle that, he’s not the right guy 
for awoman who wants/needs/requires 
an open relationship. 


Dan Savage is a syndicated love 
and relationships columnist and 
host of The Savage Lovecast. Email 
him at mail@savagelove.net 
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